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- OOPERIGALA -

Giuseppe Verdi (1813–1901)
Duke of Mantua’s canzona La donna è 
mobile from the opera „Rigoletto“ (1851)
Soloist SeongUk Park tenor

Giuseppe Verdi (1813–1901)
Chorus of Gypsy Girls and Matadors 
from the opera „La traviata“ (1853)

Giuseppe Verdi (1813–1901)
Quartet number from the opera „Rigoletto“ 
Soloists Noemi Umani soprano,
Irene Molinari mezzosoprano,
SeongUk Park tenor and
Gangsoon Kim baritone

Part II

Gioachino Rossini (1792–1868) 
Figaro’s aria Largo al factotum  from 
the opera „The Barber of Seville“ 
(Il barbiere di Siviglia, 1816)
Soloist Gangsoon Kim baritone

Giuseppe Verdi (1813–1901)
Duke of Mantua’s aria Ella mi fu rapita
from the opera „Rigoletto“ (1851)
Soloist SeongUk Park tenor

Giuseppe Verdi (1813–1901)
Gypsy chorus and Azucena’s aria Stride la 
vampa  from the opera „The Troubadour“ 
(Il trovatore , 1853) 
Soloist Irene Molinari mezzosoprano
Chorus

Pietro Mascagni (1863–1945) 
Intermezzo sinfonico from the opera 
„Cavalleria Rusticana“ (1890)

Giuseppe Verdi (1813–1901)
Manrico’s aria Di quella pira  from the 
opera „The Troubadour“ (Il trovatore , 1853)
Soloist Dario Di Vietri tenor
Chorus

Giuseppe Verdi (1813–1901)
Zaccaria’s Cavatina with chorus D’Egitto 
là sui lidi from the opera „Nabucco“ (1842)
Soloist Ain Anger bass
Chorus

Giacomo Puccini (1858–1924)
Cavaradossi aria E lucevan le stelle
from the opera „Tosca“ (1900)
Soloist Heldur Harry Põlda tenor

Ernesto De Curtis (1875–1937)
Neapolitan song „Torna a Surriento“ 
(Come Back to Sorrento, 1894)
Soloist Dario Di Vietri tenor

Eduardo Di Capua (1865–1917)
Neapolitan song „I’ te vurria vasà” 
(I Would Like to Kiss You, 1900)
Soloist Noemi Umani soprano

Salvatore Cardillo (1874 –1947) 
„Core ’ngrato“ (Ungrateful Heart, 1911)
Soloist Dario Di Vietri tenor

Gustav Ernesaks (1908–1993)
Duet from the opera 
„The shore of storms“ (1949)
Soloists Ain Anger bass and
Heldur Harry Põlda tenor



Gary Baldi Bros 
(Livorno, Italy)

Emiliano Geppetti vocals
Michele Ceccarini guitar
Carlo Bosco keyboards
Valerio Dentone bass
Raff aele Commone drums
Giacomo Parisi percussion

The offi  cial after-party of the Saaremaa 
Opera Festival brings Gary Baldi Bros to 
the stage, hailing from Livorno, the home 
of Teatro Goldoni. As one of Italy’s most 
energetic groups, they are renowned 
for their “Trockadance” style – a vibrant 
fusion of 90s dance hits, Italo disco and 
international pop and rock.  

More than a concert, it is a full-scale 
show to captivate the audience from the 
very fi rst bars. Only those still fi nishing 
their dinner will remain in their seats. 
Gary Baldi Bros is celebrated in Italy for 
ambitious projects involving collabo-
rations with orchestras and choirs. The 
band’s electric stage chemistry and 
infectious rhythmic drive are remarkable, 
whether they are performing at a major 
festival or on a theatre stage.  

DJ Sten Heinoja 

After the Gary Baldi Bros, Sten Heinoja, 
a remarkable young musician representing 
top class Estonian classical pianists, 
will take control of the DJ keyboard and 
perform an entertaining setlist of music 
from completely diff erent outskirts of his 
professional repertoire. Join the ambient 
night music show performed by one of 
the most talented Estonian musician. 

Doors open at 23.00, with the musical 
programme commencing immediately 
after the opera performance ends. 
The ticket price includes a seat at an 
eight-person table and a buff et dinner.

FRI 24 and SAT 25 JULY 11 PM
MIDNIGHT LOUNGE OPERA ROYAL

OPERA ROYAL
MIDNIGHT LOUNGE
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Call to donate

+372 900 0105

5€
+372 900 0110

10€

Let's keep
OPERAting

Help maintain medical care in Saaremaa

 and support Kuressaare Hospital



MAIN ARTIST PORTUGAL

TEATRO 
NACIONAL de SÃO CARLOS

17–25 July 2027



SATURDAY 17 JULY

5 PM  Kuressaare Castle Opera Hall

Richard Wagner • DIE WALKÜRE

Second part of the Tetralogy „The Ring of the Nibelung“

National Theatre VANEMUINE

TUESDAY 20 JULY

8 PM Kuressaare Castle Opera Hall 

Ludwig van Beethoven • FIDELIO

WEDNESDAY 21 JULY

8 PM Kuressaare Castle Opera Hall 

Giuseppe Verdi • UN BALLO IN MASCHERA

THURSDAY 22 JULY

8 PM Kuressaare Castle Opera Hall 

FADO NIGHT • An Evening in Lisbon

FRIDAY 23 JULY

8 PM Kuressaare Castle Opera Hall 

Georges Bizet • CARMEN

11 PM  Midnight Lounge OPERA ROYAL

SATURDAY 24 JULY

8 PM Kuressaare Castle Opera Hall 

OPERA GALA • An Evening at the Opera

11 PM  Midnight Lounge OPERA ROYAL

SUNDAY 25 JULY

2 PM Kuressaare Castle Opera Hall

OPERA FOR CHILDREN

Sérgio Azevedo • THE NIGHTINGALE

Programme 2027

Main artist TEATRO NACIONAL de SÃO CARLOS

(Portugal)

Tickets go on sale on 18 July 2026 at 6 pm.

Tickets can be purchased at the festival Ticket 

Offi ce, Estonian Concert Box Offi ces and online. 

Information and tickets saaremaaopera.com



TEATRO 
NACIONAL de SÃO CARLOS
More than a historic landmark, 
the São Carlos Opera House — 
inaugurated in 1793 — is Portu-
gal’s only opera house.
As the driving force behind the nation’s 
operatic activity, it presents a regular 
season encompassing major opera 
productions, choral-symphonic concerts, 
symphonic concerts, and chamber music 
performances.

The artistic excellence of São Carlos is 
rooted in the work of its two resident 
ensembles, the São Carlos Opera Chorus 
and the Portuguese Symphony Orchestra, 
which ensure the quality and continuity of 
its programming.

Founded in 1943, the São Carlos Opera 
Chorus is Portugal’s only professional 
choir dedicated to the operatic repertoire, 
performing the great works of opera 
with unparalleled technical rigour. The 
Portuguese Symphony Orchestra, estab-
lished in 1993, forms the backbone of all 
the institution’s operatic and symphonic 
productions.

Combining the legacy of more than 230 
years with a contemporary and dynam-
ic vision, the São Carlos Opera House 
remains Portugal’s leading centre for op-
eratic creation and production, committed 
to presenting world-class performances 
for both seasoned opera lovers and new 
audiences.

PORTUGAL

Programme at the Saaremaa Opera Festival
Ludwig van Beethoven • FIDELIO

Fidelio is Beethoven’s only opera. The 
fi nal version, premiered in Vienna in 1814. 
The plot centres on the love and heroism 
of Leonore, who disguises herself as 
Fidelio in order to free her husband, The 
opera containing unforgettable numbers 
such as the “Prisoners’ Chorus”, Leonore’s 
“Abscheulicher” aria and Florestan’s aria 
The grand fi nale celebrates Love, Virtue, 
and Freedom with joy.

Giuseppe Verdi 
UN BALLO IN MASCHERA

A king in love with his best friend’s wife; 
a conspirator who discovers the betrayal 
too late to act honourably; a seer whose 
prophecy no one believes; and a masked 
ball where all the plot threads come 
together.

Premiered at the Teatro Apollo in Rome 
on 17 February 1859, Un ballo in maschera 
is one of Verdi’s most distinctive works. 



FADO NIGHT • An Evening in Lisbon

“Fado Night – An Evening in Lisbon” 
promises to transport the audience 
straight to the heart of Lisbon’s nights 
through a fusion of the fado tradition and 
symphonic grandeur.

The evening will be led by the unmis-
takable voices of two of the greatest 
exponents of contemporary fado: Cristina 
Branco and Ricardo Ribeiro. Together, 
they bring to the stage the dramatic 
intensity, poetry and profound emotion-
al depth that characterise this unique 
musical genre.

Georges Bizet • CARMEN

Shortly after its publication in 1845, 
Prosper Mérimée’s novella Carmen was 
branded shocking and scandalous. Thirty 
years later, Georges Bizet premiered “his” 
Carmen in Paris, and it has since become 
one of the world’s most frequently 
staged operas. 

The story of the gypsy woman who dies 
for freedom and love remains one of the 
most striking contemporary myths about 
the mysterious nature of women. Over 
the years, countless stage directors have 
revisited Carmen, adding new dimen-
sions and interpretations. Yet the essen-
tial element endures: Carmen, the fatal 
anti-heroine, remains at the unyielding 
heart of every version.

OPERA GALA • An Evening at the Opera

This opera gala promises to be a 
highlight of the festival, celebrating the 
grandeur and emotion of opera.

Throughout the performance, the audi-
ence will be taken on an unforgettable 
journey through the most beautiful and 
iconic excerpts from the history of opera. 
The performance comes to life through 
the extraordinary voices of a cast of lead-
ing Portuguese soloists: soprano Rafaela 
Albuquerque, mezzo-soprano Cátia 
Moreso, tenor Marco Alves dos Santos 
and baritone Luís Rodrigues, accompa-
nied by the São Carlos Opera Chorus and 
the Portuguese Symphony Orchestra.

OPERA FOR CHILDREN
Sérgio Azevedo • THE NIGHTINGALE

Once upon a time, there was a Chinese 
Emperor who thought he knew 
everything there was to know about his 
vast Empire.

Once upon a time there was a night-
ingale that sang so beautifully that 
everyone knew of this wonder, except 
the Emperor.

- SAAREMAA OPERA FESTIVAL 2027 -



When was the Teatro Nacional de São 
Carlos founded, and what does it off er 
its audiences?

São Carlos is a late eighteenth–centu-
ry opera house. It was founded in 1793, 
fi fteen years after the inauguration of La 
Scala in Milan, and was directly inspired 
by its architectural design.

Four decades earlier, in March 1755, the 
Ópera do Tejo (Tagus Opera House) had 
opened its doors. It was a magnifi cent 
theatre located in the lower part of Lisbon, 
close to the river. On November 1st of 
the same year, just eight months after its 
inauguration, it was completely destroyed 
by the Lisbon earthquake, tsunami and 
subsequent fi res. São Carlos was thus 
founded thirty–eight years after this 
catastrophic event, through the initiative 
of a group of private investors inspired 
by Enlightenment ideals, who sought to 
restore an opera house for the city.

For much of its history, the theatre’s artis-
tic directing was closely linked to the Ital-
ian opera tradition, and even today Italian 
artists and professionals remain as part of 
our artistic team. At present, São Carlos 
off ers a programme that embraces the 
opera repertoire in all its breadth, while 
placing particular emphasis on contem-
porary Portuguese opera. In the 2026/27 
season, alongside landmark works from 
the French, Italian and German opera tra-
ditions, we will present four contemporary 
Portuguese operas – an eloquent illustra-
tion of the vitality and creative energy of 
opera in Portugal today.

How many people are involved in the 
theatre’s team?

Including the administrative and opera-
tional teams, and also artistic ensembles 
(choir and orchestra), the Theatre involves 
approximately 220 people.

What are the most popular works in your 
theatre’s repertoire?

Throughout its history, São Carlos has 
operated as an Italian–style producing 
theatre rather than a repertoire theatre 
like in the German tradition.

We are currently in a period of transition, 
as the theatre is undergoing a major ren-
ovation and restoration. Following its re-
opening, which is scheduled for 2028, we 
are considering the adoption of a mixed 
model, combining a permanent repertoire 
with a limited number of new productions 
each season.

That said, many landmark productions 
have shaped the history of our theatre. 
These range from the celebrated perfor-
mance of La Traviata with Maria Callas 
and Alfredo Kraus on 27 March 1958 – a 
performance that survives in a historical 
recording – to the great opera seasons 
conducted by Maestro Pedro de Freitas 
Branco, among which the 1959 production 
of Wozzeck stands out as a particular 
milestone. More recently, the complete 
Wagner Ring Cycle, staged by Graham 
Vick in a groundbreaking production that 
radically transformed the theatre’s inter-
nal confi guration, attracted thousands of 
spectators to São Carlos during the fi rst 
decade of the twenty–fi rst century.

PEDRO AMARAL
ARTISTIC DIRECTOR
TEATRO NACIONAL de SÃO CARLOS



What is the theatre’s production style – 
traditional or contemporary?

I believe São Carlos’s artistic program-
ming strikes a strong balance between 
the great opera repertoire and contempo-
rary creation, both in terms of the works 
presented and the productions them-
selves.

In my view, our programming should be 
built around three main pillars: repertoire, 
heritage, and creation.

The repertoire occupies a central and 
predominant place, responding directly to 
the expectations of our audiences. Some 
of our productions are more conventional, 
while others challenge us and offer fresh 
perspectives on the great works of the 
past.

The rediscovery of our heritage, mean-
while, is an essential mission for a national 
theatre. Many of the works that shaped 
the history of opera in Portugal still 
lie dormant on library shelves. It is our 
responsibility to bring them back to light 
and, working hand in hand with universi-
ties, to study, rediscover, and share them 
with the public.

Thirdly, contemporary creation, which is 
currently thriving, provides a vital link to 
today’s world and contemporary society.

It is through this balance between reper-
toire, heritage, and creation, and between 
productions that are more or less adven-
turous in their approach, that I conceive 
our artistic programme.

Do you perform outside Portugal, and 
how important is that opportunity for 
you?

International touring has not traditionally 
been a major part of our activity, but this 
season we are undertaking two interna-
tional tours: the opera tour to Saaremaa 
and a further symphonic tour. Both are 
exciting and rewarding challenges, and 
immensely important opportunities for 
our teams. We welcomed the invitation 
from Saaremaa with great enthusiasm, 
and we are already planning further inter-
national tours in the years ahead.

How significant do you consider the 
collaboration with Estonia and the 
Saaremaa Opera Festival, where the au-
dience is quite different and yet expects 
a distinctive experience?

The Saaremaa Opera Festival occupy 
a unique place in the world of opera 
production, benefiting from a remarkable 
setting and attracting a dedicated audi-
ence that travels specifically to attend the 
performances.

Estonia has shown a strong commit-
ment to investing in culture, and cultural 
tourism is an important driver of eco-
nomic development. For us, coming from 
the westernmost country in mainland 
Europe, it is particularly exciting to cross 
the continent to the northeast, travel to 
the Baltic region, and present a glimpse 
of our work to your audience. One of the 
productions we are bringing is an opera 
for children and young people, written 
by one of Portugal’s leading composers, 
Sérgio Azevedo. We are very curious to 
see how it will be received by your young 
audiences.

What are you planning to bring to the 
Saaremaa Opera Festival stage in 2027? 
Could you briefly share the insights?

We will present six performances in six 
days. Three of them are major works 
from the opera repertoire: Fidelio, which 
carries particular significance in the year 
marking the bicentenary of Beethoven’s 
death (1827-2027); Un Ballo in Maschera 
by Giuseppe Verdi, in a magnificent new 
production by Stefano Vizioli; and Carmen 
by Bizet.

We will also present an opera gala and a 
Fado evening: a traditional form of pop-
ular song from the old streets of Lisbon, 
with unique sonorities.

Finally, we will offer the contemporary 
Portuguese opera for younger audiences I 
mentioned earlier: O Rouxinol (The Night-
ingale), a beautiful and exciting musical 
and theatrical production with colourful, 
highly visually engaging staging.

It will be an intense few days!

- SAAREMAA OPERA FESTIVAL 2027 -



Richard Wagner

DIE WALKÜRE

17 JULY 2027

Richard Wagner’s 
Tetralogy

THE RING 
OF THE NIBELUNG

DAS RHEINGOLD 2026
DIE WALKÜRE 2027 

SIEGFRIED 2028
GÖTTERDÄMMERUNG 2029



Brünnhilde, the bravest of the Valkyries, 
follows her heart rather than her father 
Wotan’s command and stands in defence 
of the lovers. At this moment of rebellion, 
the fortress of the gods begins to crum-
ble: their great oaths prove to be bridges 
of wind that can no longer withstand the 
storm of the world.

Following Valkyrie, the saga continues in 
Siegfried and Twilight of the Gods (Göt-
terdämmerung), where the cursed ring 
reveals both the rise of heroes and the 
inevitable downfall of the gods..

Die Walküre will premiere on July 17, 2027 
at Saaremaa Opera Festival.

Music director and conductor Risto Joost

Director, set designer and lighting 
designer Michiel Dijkema (Netherlands)

Costume designer Martijn Kramp
(Netherlands)

Cast: Hrolfur Saemundsson (Island), 
Aile Asszonyi, Ain Anger, Annely Peebo
(Volksoper Wien), Monika-Evelin Liiv, 
Liene Kinća (Latvia), Sandra Laagus
(Staatsoper Unter den Linden International 
Opera Studio), Mati Turi, Kadri Raalik
(Estonian National Opera), Karmen Puis 
and others.

Estonian National Theatre Vanemuine 
Symphony Orchestra

The following parts of the tetralogy will 
be performed at subsequent Opera 
Festivals in the following years: 
Siegfried on July 22, 2028, and 
Twilight of the Gods on July 21, 2029.

- SAAREMAA OPERA FESTIVAL 2027 -

In cooperation with Eesti Kontsert and the 
Estonian National Theatre Vanemuine, the 
complete cycle of Richard Wagner’s The 
Ring of the Nibelung will be performed in 
Estonia for the fi rst time. 

The fi rst part of the cycle is featured as 
a key highlight of the Saaremaa Opera 
Festival 2026 programme. 

Wagner’s Ring cycle, completed in 1874, 
is considered one of the most awe-in-
spiring works in the operatic repertoire. 
In its entirety, it lasts up to 15 hours and 
consists of four operas: Das Rheingold, 
Die Walküre, Siegfried, and Götterdäm-
merung. The central fi gure of the tetralo-
gy is Wotan, king of the gods in Germanic 
mythology. Every opera lover should 
experience this monumental journey, 
where libretto and musical complexity 
reach nearly superhuman dimensions.

Die Walküre

In the second opera of the cycle, Die 
Walküre, the will of the gods and human 
desire become deeply entangled. 
The curse of the Rhine gold has been 
unleashed upon the world, and Wotan – 
whose power is constrained by the very 
treaties he has bound himself to – seeks 
new hope among mortals. Thus are born 
the twins Siegmund and Sieglinde, in 
whose blood divine fi re and mortal 
suff ering are inseparably intertwined.

When fate brings the twins together 
again, love ignites between them – a 
force both forbidden and inevitable, be-
yond the reach of divine and human law.

Die Walküre, the second part of Richard Wagner’s 
opera tetralogy The Ring of the Nibelung



WHAT A STORY!
#kenalugu

Every summer, Kuressaare Castle 
becomes home to the Saaremaa Opera 
Festival, where glorious voices and 
spectacular stories with the enchanting 
medieval setting create unforgettable 
experiences. This year, the festival has 
a distinctly Italian spirit. Productions by 
Teatro Goldoni of Livorno, together with 
tales of love, passion, humour and me-
morable fi lm music, will fi ll the castle with 
the atmosphere of a warm Mediterranean 
summer evening.

Yet Saaremaa has a character all of its 
own. The island moves in its own timeless 
pace and has countless stories waiting to 
be discovered. During the day, take a stroll 
along the Kuressaare seafront promena-
de, listen to the gentle sound of the sea, 
or relax in the lovely castle park, where 
time seems to stop and makes you take a 
moment to simply enjoy the scenery.

While Wagner takes you into a world of 
myths and magic rings, and the Italian 
masters tell timeless stories of love, lon-
ging and wit, be sure to let Saaremaa tell 
its own stories between performances. 

Kuressaare Castle, its charming old 
streets, the villages along the coast and, 
above all, the island’s people all have 
stories to share—every bit as colourful, 
captivating and full of character as those 
unfolding on stage.

As the music gives way to the quiet be-
auty of the island, Saaremaa has its own 
story to tell.  Birdsong along a forest path, 
the gentle sound of seawaves, the scent 
of juniper and the soft light of a Nordic 
summer evening create memories that 
stay with you long after your visit. There 
is no rush in Saaremaa. Instead, it invites 
you to slow down, take a breath and truly 
experience the moment.

We are delighted that world class opera 
festival has brought you to Saaremaa 
and we invite you to fi nd time to explore 
the island beyond the festival. Wishing 
you a wonderful stay and look forward to 
welcoming you back again!

Photos © Kristina Mägi



ARENSBURG OPERA CAFE
Every day during opera week

12.00 - 01.00
Lossi 15, Kuressaare

ARENSBURG. 
Always on the cultural wave.

AUTOGRAPH HOURS ON
THE SUMMER TERRACE
Additional information

www.saaremaaopera.com

CASTLE YARD OPERA CAFE
Pre-order

+372 554 3057 / or 
kontsert@arensburg.ee

CLASSIC KOHVIK
Breakfast / coffee 

salads / pizza / grill 
desserts / cakes

Open 8.30 - 01.00
Lossi 9, Kuressaare

www.classickohvik.ee

CASTELLO RESTO
Locals‘ favorite place with a 
wonderful summer terrace!
Falstaff Guide‘s  restaurant

Open 12.00 - 01.00
Lossi 11, Kuressaare

www.castello.ee



Organiser SA Eesti Kontsert 

Team

Eha Pank CEO

Priit Mikk Executive Producer 

Ain Anger Artistic Director

Marcello Mottadelli Artistic Co-ordinator 

Reelika Jaanverk Main Office

Maria Leis Media and Communications

Riina Aamisepp Sales, Marketing & Partners

Laura Põldma Marketing Manager

Kleer-Keret Tali Social Media Design

Mirelle Uibokand Social Media

Kennet Puiestee Volunteer

Lauri Aav Producer / Arensburg Live

Lelet Hollo Assistant / Surtitles

Triin-Eliis Süld Head Administrator

Mart Schifrin Logistics & Accommodation

Virve Hallik & Krädli Mihhailova Ticket Office

Gunnar Laak Photographer

Kadri Kauts Red Carpet Photographer

Merlit Veldi, Keidi Keerberg &
Mare Kuul Make-up Artists

Ülle Kogerman, Tiiu Liventaal &
Reet Juursalu Costumes

Stage crew
Mikk Männaste, Meriino Rammo, 
Janno Sillat, Karl Romet Ainso, 
Otto Karl Kuuseok, Roland Kruus, 
Mart Visnapuu, Sten Gussakov, 
Elmet Kimmel

Backstage
Kirke Aitsen & Aili Toonverk 

Transport
Ivar Kaadu & Vambo Jagodin

Customer Service Team
Loore Birkenfeldt, Albert Birkenfeldt, 
Annabel Lember, Liisa Võsu, Hanna Paju, 
Lenna Haandi, Helerin Viktoria Tüür, 
Maribel Šaluhhin, Yehor Shavlak, 
Sophia Maton, Kerle Suurna, Berit Vendel, 
Luise Järvelaine, Mariko Steinmann, 
Anette Lõbus, Elis Ignatovitš, Kristina Sõster, 
Liisbet Laak, Marleen Palmse, Merilin Aaviku, 
Elerin Kaljuvee, Rait Vellmann, Villem Velmet, 
Mihkel Velmet, Joosep Vall, Marleen Karelson, 
Liisa Randver, Emilia Berg, Johanna Berg, 
Jete-Mia Arge, Linda Viik

Evening hosts
Mihkel Vendel & Meelis Kompus

Programme book
Madli Vallikivi-Päts Editor
Bruno Lill Design

TEAM
SAAREMAA OPERA FESTIVAL 2026

Printed at AS Printall
PEFC/19-3-3

PEFC Certified

This product is from
sustainably managed
forests and controlled
sources

www.pefc.org



THANK YOU!
Opera House construction & 
tents assembly • Event Center OÜ 
Raido Mihkelson and crew
Stage curtain
Maldar-Mikk Kuusk and crew
Lifting equipment & lighting
Eventech OÜ • Ringo Muhhin and crew
Sound equipment • Eventech OÜ 
Kalev Rand and crew
Opera house sound Johannes Lõhmus
Video, LED screens and sidetitles
Eventech OÜ • Mattias Tammik and crew
Opera Royal sound equipment
Eventech OÜ • Taavi Üprus and crew
Opera Royal sound Rando Mälton
Opera Royal and tents interior design
Eventech OÜ • Ere Maasik and crew
Electricity • VGDR Teenuste OÜ
Toivo Peegel and crew
Security • Meeskond Security OÜ
Eigo Sõster and crew
Catering • OÜ Arensburg
Terje Nepper and crew

Accommodation
Hotell Meri SPA • Mario Sau and crew
Hotell Asa SPA • Urmas Pilt and crew 
OÜ Arensburg • Terje Nepper and crew 
OÜ Saare Hotell • Heldur Allese and crew 
Hotell Nospa • Steven Nepper and crew 
Johan Spa Hotell • Mario Sau and crew
Meerbach OÜ • Ivo Merioja and crew 
Staadioni hotell OÜ • Paul-Mark Pihl and crew  

Cleaning Service • Korrashoid OÜ

Transport of performers
MK buss • Tair Teder and crew
Autopark Metra OÜ • Raimond Kanni
Mercedes-Benz • Andres Aguraiuja and crew

Opera House transport • AS Linford
Mihkel Vahe and crew

First aid • Red Cross Saaremaa

Night ferry • TS Laevad

Arensburg Live • Kadi Radio & Tõnis Kipper

Flowers • Öölill OÜ • Markus Oeselg

Design Partner RKontor

Audience survey • Kulbin Event Consulting




